



















































『新 撰 讃 美 歌』（HYMNS 

































































6 日本語の緒言のほかに、巻末に以下のような英語のPREFACE TO THE SOL-FA EDITIONも掲載されている：
“The necessity for improving the singing in public worship, is becoming more apparent as the churches in 
Japan are becoming larger. The usual method of teaching tunes by rote is laborious and unsatisfactory, and 
any attempt to teach the average congregations to read music by means of Staff Notation would be almost 
fruitless. The Japanese of ordinary singing ability need some easy and comparatively rapid method of reading 
hymn-tunes; and it is in answer to this urgent demand that a Tonic Sol-fa edition of the Hymns and Songs of 
Praise （Shinsen Sambika） is issued.”
7 John H. Hewitt, Williams College and Foreign Missions: Biographical Sketches of Williams College Men Who 
Have Rendered Special Service to the Cause of Foreign Missions （Boston: Pilgrim Press, c.1914）, pp. 579-583.
8 Proceedings of the General Conference of Protestant Missionaries in Japan / Held in Tokyo October 24-31, 

























　オルチンが1889年９月20日にヴァン・スカイック・ホールで行った講演の英語原稿「Vocal Music in 











12 The Japan Gazette （1889.9.21）, p. 3、およびThe Japan Weekly Mail （1889.9.28）, p. 291。両者はほぼ同内容。た



























13 “For seven years I have been teaching vocal music in a large girl’s school, and to many of the largest churches 
in the city of Osaka. ［. . .］At first I used the system established by the Japanese Educational Department 
（Mombusho） and found their Charts and Music Readers very useful. But the results were not satisfactory. 
Next I introduced the modulator and wrote some Tonic Sol-fa exercises on the blackboard for the lower 
classes. The results were so much better as to induce me to adopt the Tonic Sol-fa system, together with the 
Japanese Music Readers and Readers in the Staff Notation.” The Japan Gazette （1889.9.21）, p. 3、およびThe 
Japan Weekly Mail （1889.9.28）, p. 291。
14 “While the Tonic Sol-fa system of music is well known to all who have come from England, it is not known to 
most who have come from America.” loc cit.
15 “While the masses of the people of England are becoming musically educated the masses, ［sic］ of the people 
of America are unable to sing. It has been observed by those who regularly attend the services on board ships 
of the British and American navies in the harbour of Yokohama, that while every sailor on the British ships 
sings, most of the sailors on the American ships are silent. The leavening work of the simple Sol-fa notation 





















ル=ファ・システムを自校に導入する決心をしたからである。『The Japan Weekly Mail』の1891年５月
30日号20を読むと、ブースが、オルチンの1889年の講演会について回想しつつ、次のように発言したこ
とが記録されている：「It was decided then to introduce it in this school（まさにこの［講演会の］時、
それ［＝トニック・ソル=ファ・システム］をこの学校［＝フェリス・セミナリー］に導入する決心を
 
16 “The Japanese are a musical people, ［. . .］ Judged by foreign standards we may not call is singing ［. . .］ It is 
the testimony of book-sellers that they sell more hymn-books than bibles. Last year when the word edition of 
the new Japanese hymn-books was announced as ready nearly 20,000 copies were sold in less than a month. 
As soon as a Japanese decides to attend church the first book he buys is a hymn book, and every man, woman 
and child in the congregation makes the attempt to sing.” loc.cit
17 キダーの原文では《Old Hundred》。賛美歌All people that on earth do dwell（詩編100）のこと。
18 “They all sing and generally speaking if you were to go into a service where no foreigner was leading the 
singing, you would not have the faintest idea what they were aiming at, and yet it might be Old Hundred.” 
フェリス女学院『キダー書簡集：日本最初の女子教育者の記録』（教文館、1975年）、90-91ページにも別訳がある。









































































24 “The Japanese were not a music-loving people, as we speak of music-lovers.［. . .］The Japanese know very little 
of harmony. Both ear and voice were crude and undeveloped”. The Japan Weekly Mail （1891.5.30）, pp. 632-634.
25 “. . .to correct the impression that Sol-fa would not help pupils to sing in the staff notation, that she had tried 
her pupils with pieces in staff that they had not seen before, and found they were able to sing the intervals 









































30 The Japan Weekly Mail （1894.9.29）, p. 355.









































































36 Scheme for Rendering Psalmody Congregational: a Key to the Sol-fa Notation of Music, and Directions for 











Sight Singing １』、第２学年に『Hollis Dann Music Course I』、第３学年に『Hollis Dann Music 
Course II』、第４学年に『Hollis Dann Music Course III』、第５学年に『Hollis Dann Music Course 
IV』、第６学年に『New Normal Music Course III』といった書名が並ぶようになり、ブースたちによっ
て推進されたトニック・ソル=ファの時代がいよいよ終わり、五線譜を用いた音楽教育の時代へと本格
的に移っていくことになった38。
（あきおか・よう）
フェリス女学院大学音楽学部教授
 
38 フェリス女学院150年史編纂委員会編『フェリス女学院150年史資料集第２巻：近代女子教育　新学制までの軌跡：
学校要覧・認可申請書』（学校法人フェリス女学院、2012年）、152-160ページ。
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